
IHE PLAYGOER
The Sagging Season Brings Its

Reflections . Managers,
Theatres and Plays.

Manager A, of New York, says that
Chicago Is "a great producing centre for

plays," in which «aso you wonder why

be doesn't encourage» the building of
theatres there and Incidentally aid in

preventing in our own packed bland an

ovf-rsut>].ly of playhouses. Manager B,
also of New York, is reported as laying
that Chicago is not of much account as

a "producing centre," and that scarcely
any plays this ¦eaaon have succeeded
there. Manager «'. alsr» of Now York.

that "Chicago's verdict on a pla«
v :

.' ien« e on the. road as

New York's verdict." Manager V) da-
rea that "without New York's Indorse¬

ment a play cannot succeed on the road "

All these various and agreeable opinions
hav.- I ecu published diiritip: the week »s

they bave been published before. Mari¬

neéis, it is e.hs.'ivd again, have ns many
opinions <e-i business policy as crlti.-s
have at'eiit p]
The season sags, so far, at least, n?

pew productions ate concerned, although,
to l sure, « hartes Hawtrey and Charles
Brookfleld afriT. to add spice to its laart
month Just why the facile. Brookfleld
romr«, or Is announced, for the spring
excursion Is not clear. Has the business
of the censorship In London fallen off
suddenly ? Has the population of Croat
Britain (eased from its habit of play
writing'' Would that the millions of

play writers In America miffht follow the
ronaldarati le! Or does Mr.
Bronkfle'd .bring a trunk filled with
manuscripts'.' Nothing has ever be.-n

krown to disconcert Mr. Loeb's me»i.

They -..ill find a way to charge a duty
on the stork of paper. If nothing more.

Th« without an an-

ut of another new theatre.
Badness niurt. brood over the building
tr as, which have of late been sustained
with stout hopes and'contracts. If we

(!in-"t lo.ck forward to one new theatie
a week what will become of art, Chicago
an.l ihe allied Industries? "»Chicago,''
Manager I. said recently in an interview,
"doman-Is New York's approval before it

will support anything but melodrama."
Obs. rvo again the difference of opinion
on. the subtle distinction. At any rata
pomethlng must be dono to .ave «C"hlca<_;o

and Its suburbs.the .o.ty-eisht states.

There la peril, indeed, if no more new

theatres are to be built this year In the

glittering regions of Long Acre. For the
me reason given when all the activity
in theatre building is questioned come-s

to this: "Flays won't attract on the road
without New York's approval, and we

must have more theatres in New York
to win our chance for the road." A cyn¬
ic al person might add, "And even with
New York's approval the plays won't at¬

tract" But the case as explained by the
promoters of new theatres is plainly
stated. If the statement la baaed on

superstition, treason or good business,
Chicago and other outlying realms must
make the most of it Managers A, B, C,
D, E and their coadjutors have spoken.
You can read the interviews and take
your choice. At the pace now set the
time will come soon when not only every
manager but ever." playwright will have
n theatre in New York and trading
stamps will be given with every ticket
Why should the gentlemen engaged so

busily in the work of ejicumbering New
York with new theatres deplore the

Ity of real plays and real actors?
Why should they raise the familiar wail
that the theatrical business is a gamble?
The most persistent contributors to the
conditions have been and are the gentle¬
men who crowd the town with theatres
and pour "productions" upon the >staga
Their notion seems to be that the world
is divided into three parts.playwrights,
actors and audiences. Keep them all
busy and the trado will prosper.
The playwrights are busy enough.

alas! too busy. Their ink floods the < ou¬

tillent. The actors are busy, either in
attempting to embody the playwrights'
dreams of living creatures or in seeking
engagements. The audien.vs are by no

means as busy as they ware. They find
more and more diversion outside the
theatres. It is not unnatural to suppose
that the trade would bo more prosper¬
ous if the audiences were busy in the
places where audiences are supposed
to be.
But the public has no Interest In ihe

theatrical business. And it has no in¬
terest Whatever In dramatic art. If a

"goo.i thing' that ii can >recc*gn_M

comes ils eray, very well; if not, why
worry? There are individuals who care

more or less.some of them care a great
deal.for dramatic art, b«it in greater
New York are there enough of them to

Mil one theatre for a week? Doubted.
And of the Interested, and the semi-

Interested, a large proportion talks with
more or less eloquence and reads with
more or less eagerness about the plays.
To acting little heed is given, possibly
because comparatively little acting la to
be seen. Everybody has learned to

quote a portion of a line from Shake¬
speare: "The play's the thing." As with
most quotations, this one is usually mis¬
applied. Shakeapeare did not say that
the play's the only thing, nor nine-
tenths of the thing, or the principal
thing, or the thing for everybody under
all condltlona He nur.¦':-,- made Hamlet
¦ay: "The play's the thing, wherein I'll
catch the conscience of the kiiiR."
Hamlet was thinking of a singlo auditor,
maybe two auditors. He Vina not think¬
ing of the court. The court, after the
play, had hs link« Idea <>f what bad been
going on as If it had b en an average
Broadway audience Intent on u even¬

ing's amusement. Hut It cannot be dé¬
ni« d that Hamlet was a. fairly aucceeaful
manag« r.

The eeaeon eae*a becauae the th«satrlcal
trade is overeuppllod, l!ut If it Is over-

supplied this year what will b«> th«: «<>n-
dition next «-eason. with ten new the¬
atres? Will the ancient plaint be heard,
"The theatrical bneineoa is a gamble"?
Where are all the play.» ur.<l pin.ver.« to
come from? And when their New York
runs are ended, where will they ro?
Chicago is an enterprising place Per.
haps, after the Presidential convention,
It will transform ibe Coliseum into a

«JOHN MAWN IN -A» A MAN THINKS." AT THI MANHATTAN QPERA

fj^T THE THEATIVL\S

HAJJ KNEELING BEFORE THE WAZIR'S THRONE, THIRD SCENE. "KISMET." AT THE KNICKERBOCKER THEATRE.

I Dramadrome. and simultaneously pro¬
duce three plays on three stages In one

arena, If only to relieve New York of

¡overpressure; or if only to go New York
one better. A W.

THE COMING WEEK.

NEW PRODUCTIONS.
«Monday night, April 15, at the

Maxine Elliott Theatre, Charles Haw-

j trey in "Dear Old Charlie," a farce by
Charle* Brookfield.
Monday night, April 15, at the

George M. Cohan Theatre, Blanch«
Ring in "A Wall Street Girl," a musi¬
cal play.

COMEDY AND DRAMA.

Academy "f Muele The realdenl ato »

company will preoeOl "Hn-tly PeggJ " «lur¬
ing the week, beginning with a malin«-«- t«>

morrow. The i.""ri»h consecutive perform¬
ance by this organization will be giren on
Tuesday evening, April 16. The rompen
liH m been playing contlnuouely from August
2'', l'»l'». <-o\erlng a polled ef tWOntJ
month», in which eighty different pieye have
been produced. Prtarllla Knowlra, the leed-
lag aroman of the eonpeny, boa nol mltoed
it performance during thst time.

Astor Theatre. "The Greyhound," b)
1'iiiil Armstrong und Wilson Mlzuet Dram«
of thick plot and quick «« ti«¦..

Helasen 'j'iiend«- taOBl three areeki of
David Wai-neld In Dm Id Belaaco'i "Ths
Return of Petei ; .mm."

Berkeley LyrOUItl Menis «iliind «nil
Bait. presenting -The rather," from the
Sweilish ef August Strlndbei |

_

Century Theatre- -'The «'arden «>f Aliah,"
desert pla>, from Roben Hlehona'l «««»ok o'i

¡ihe same name, interesting ri*r* manlpu
lallona.

cnin»r's Corned] Theatre «.-.-huí Mol
fet'a comedy, -Bunt» Pull« th«» .siring-«."
with Moll" Pearson a ceptival ni Bimty.
One of the moît popularly s»i«-cessful p\ay *

of the aeaeon.

Criterion Theatie. -Louis Mrtnn. In "ble-
vating a Husband."

______

Dal».« Theatre Lewd Waller, in "Mon«
.»¡sur Reavtai.« " Charming romanea <¦*

¡tally acte.I I,« Mr. Waller an«: his ap<
chosen compon)'.

Empire Theatre Th centner] produc¬
tion of "Oliver Twist," with rtotable «s't,
Including Sel Goodwin, Constance Collier,
I.yn llaidi.ii led Marie Don«.

Kult'in The;-t*e Welker Whlteslde. n

"The Typhm-in "
n play fr««n« thé ll'iiiCi«fi.'.:i

.if Menyberl Lcngyel f-trtklni -»ml inter¬
esting.

«;aie«y Theatre. Augustin MacHueiYi
farce, ",Om«-er "»it», with Wallace Ivl'ling»-.
and G«K»rge Narh. I?ri-¡ht fai««».

(",iar.«i (»i ra il- lac Return for a in
areeke1 enfagement of Oeot'*-«- M. «'ohans
successful i-'iuikIv, "«let-IUch-Qulctl W.il-
lingfonl," wi«h ihe «iriginal cOmpony.

Harris Theatre."The Tnlkei," bj liar«
¡nn Fairfax, with Tull >T.t «-hall in ih»
lesdlng role.

Hudson Tiieatre H. Kellett «'hamhers's
play, * The Right To Be Happy.' in which
Dorothy Donnelly and F.dinun«l Bre«*t,e have
leading part«.

Knickerbocker Theatre.Edward Knob¬
lauch's Oriental play, "Kismet.*' with Otli
Skinner in the psrl of HaJJ. »he beggsr,
crowds the ho-ise every night.

Ialberty Theatre-Henry Miller, In A. E.
Thomas's comedy, "The Rainbow.''

Utile Theatre.John Oaleworthy's play,
"The Pigeon." at evening performances'
and at the Saturday matinee. At the Tues¬
day, Thursday and Friday matlneea the
programme will consist of Charles Rann
Kennedy's one-act play, "The Terrible
Meek," and "The Flower of the Palace of
Han," translated from the French of Iaaloy
by Mr. Kennedy Edith Wynne Matthlson
takea part in both playe offer«***! at the spe¬
cial matinees.

frirm a_nTïrrrBnunf-A

t t» eek of John Mason in "As a Men

j Thinks.'* A'ifustus Thomae> powerful pity
Mr Mason Is nupported by the orlrinsl
< ompsny.

Maxine Elliott s Theatre-To-morrow
night Charles Hawtrey. the weil known
i nuiish sctor, will pre»ent the fsrce "Dear
Old Chsrlle. " which Charles Brookfleld
some >ears ago adapted from the French
for the London stage

I'layhouse.-George BroadhuiM's popular
play, Bought and Paid For " A unique
play of the tluiee*.

Republic Theatre..!__urt «.eek of W. .'.

I>. Ullle's -The Woman." a realistic .ketch
! political life at Washington.

Thlrt. ninth Ktre*i Theatr»- !_"_'«< Wal¬
ler's saecs-sara] production «>f "A Buttsrfl)
on the Wheel.''

Wallaek's Theatre 'i.«etge Arllaa ..

gives his »distinguished Impersonation of
the famous Kf.».i¡*h dlplemal In .Louis N.
i'í.ik.i - success! .:'..u.M. Disraeli."

West i,nd Thentr». one 11»« .- «ek of'
«¦:.\'i- Mur«>.<.«. s production ol Rlehsrd
Walton Tully's Ha«-alian i>'..-. "The Mint
c( i'..radl a

MUSICAL PLAYS.

Broadway Theatre \\. id Kiel«Is's
rompan) In "Hokej Pokey" »»t><i

it nt) Bulls und strings'' "llokey Pokey"
is dlfTerenl e\er>- w»-«-k. alth the Introduc*
on "t novel «.enes from formel skel

..M i. at th- o!«1 mislc leal!.

casino Theatre. Las. arseh of Pslls Al*
i Inl'a eotrtlc opera. "Baron Trench." in-

illy cliarnilng music

George M '¦ >¡.jen-k Theatre To-morro»
i night, * : th« nrsl ini«- In New fork,
Rían« Rlni win sppear In -'A Wall Street

muslcsl comedy, with music by
Karl i«.-. i.:m. The book Is b¡ Margaret
Mayo, :«i*rar S^lw: n ."el V.'im.'n Ha;.

Miss n;ng is ruppoi I« d I la i

Among ii.e prlndpata sre William
p. carteton, Clarence »Oliver, Maud* Knowl*
Ion ftnd loren« s Sidney.

-

Glob« Theatre Fdri.e r-.>, in **over the,
_it;-e a popuiat caharei >¦ soe. t>'

which new fsatutea ate censtantlj belnx
sdd i.

Lyric Theatr» -Last week of the roman
lie op<-ra. "Little Boy Blue,'' \<-i»h tuneful
music.

Moulin ftoug* -The W1>na<__na P\ Idow,"
musical offer ¡n a ba*ed n HeOyt's "A

Trip io Chinatown." The music has been!
r.'ritten bv na>m.nd Huhi.cl!

_

N«<\\ Amsterdam Theatre. I.a:jt »sell of
"The Man from Cook's," a niu leal Mined)
from the Yr< nch of Maurice < lrdonneau.

i'.-i:k Theatre "The- Quaker Girt." a mu-
»-liai comedy, with Ina Clslre a -<i ''!.*:.>'..
« rawford

JUNGLE FICTURES AT LYCEUM.
Beeginnlag on Monday evening, Apr'i is

m lb* Lyceum Theatre, the Paul J -tains;
Afrl ¡«n lur.Rle p>tu'e lectures v. «¡I i>,;
Kiven. The pictures Illustrate in detail th,»
expedition of I'aill J. Maines, the r,el',
kiiec.\n Cleveland millionaire, who i»»ne-:
trat.'.i the most Inaccessible porti<onf «.*
Afii.-_, in aeaicb of blu game. Mr Ralncv
smployed In his endeavors the aid of on*-
hundred American dogs. These «logs were
first trained in hunting big game In th.
ane brakes of Mississippi and Louisiane«
The story of the achlevementa of these dogs
Is told In a series of motion picture. I
Among the many plcturea taken Is that of
the water hole, which Is said by Professor
Oeborn, présidant of the American Mu-
s*urn of Natural Hlatory and dean of thu
Faculty of Pure Science at Columbia, to
he the greateat contribution to natural
¦danos of the last decade. Elephanta.
rhlnocer!, giraffes, deer, tebra. monkeys,
etc.. are seen to come down to the water
hole to drink and bathe at this neutrai
ground. Aa the pictures are dlaplayed a
lecturer.a member of the expedition-will
explain them in detail and will tell the clr-
cumatancea of the expedition

THE IRISH PLAYER3.
The Abbey Theatre players, accompanic-1

by Lady Gregory and W. B. Teata, have ar-
arranged to perform In London during the
whole month of June, and they will also
vlalt Cambridge, Oxford and Manchester.
They will return to the UnJt^ States after

A VARIED CAREER
Sidney Valentine's Experiences

in Fight for Recognition.
Sidney Valentine, th« well known English

sctor now plsylng In "The Pigeon" at The
Little Theatre, came to America for the;
third time last fall, espectlng to stay only
eight weeks. He left "The Ogre." Henry
Arthur Jones's new play, done In Tendon j
In the fall, at a moment's notice to play in

the American production of "The Huiterfiy|
00 the Wheel "

When the tour nf that play was aban-
«loned he booked p-isi-uKe home, Hnd wan

«bout to sail when la««ls Waller decid«»«! «r>

put on "A Butterfly on the Wheel" In New'
ïorh The uclor s.'oi»"l «le« ttdvely M Ihe

itoi in thai play, but when Wlnthropj
put John Oaleworthy'a comed», "Thej

eheareal for the opening of

The Utile Theatre Mr. Valentine «a« te-

iii-.i for the role of Ttmaon, the broken
.¡..«An old "<.n.i.\. in which be win be seen

f..r i!..- raai et this aeaaon "i The Uttle
Theatre
Mr, Valentine'" first "»tall to AmertcO StOg

iii.i.i.- In i-uo» wítii Charlea Wyndham nol
with Ihe Keiulal-. hu huH been prOVlOUaly

i.««! when Wyadbam opened the Tre-
moni Tbeotre, Boston, with "De%id Oar«
rick." They played In New Volk a! Pal¬

mer's Theatre.
In Ihe winter of lWO- % Mr Valentine

came to i his country a second time, witu
Sir ll«nrv IivIi.r- on this occasion, opening
tu Ne** fort in "Macbeth" at the abbej
Theatre As an instan««, of bow quickly
iheotrlcal nomenclature «-hanges In New

Tort) ami how ebaolutelj the nam» of a
theatre may pass from memory Mr Val¬
entine t..!l» thi» ln««l«ler,t. On arriving in

Sam fork last fail he was talking with a

wall known actor an«l a nawapopai man.

and nieiiii'iiied thai on his last prevtoua
vlall he hüd played With Irving at the Ab-
b0) Theatre The Am*rlran actor and the
newapaper men told him thai he muet «be

b< thi re " as no AI
tie in New Fork, «'id iliey co.ildn'i r*»i ill
that ihere ever hod been one, and toM Mr.
Valentine thai he muet have forgotten the
name of the theatre where he pla'Pd. Mr
Valentine, however, insisted thai he wee]
not mistaken, and was ah!» to locate the!
théâtre from memory ej aomewhera be-'
tureen Kth and «F>tii Btireeta on Broadway.

lUld recall the- drug Store on th« > or-
ner by the theatre, and from thai they
tinaiiy located the theatre, it is now known ¡
ai tie Knlckerbocki r Theatre
Mr. Valentine has had ;«n active career

i.» Knciish Iheatrlcela, having appeared
with moat ef the well known stara of the
day fin his retuen to Kngland after his j
second trip to America he su "lijnntsd**
b) Blr Henry irvmg 10 *Tt>ederlch Herri-I
«.«II and Cyril Mam!.- t«» appear ml the Hey«
market a« RIclKSttou In "Under the lt«"l
Robe," nnd remained with them for five!
yeara Thla affair <«f betel Inane«! by on«
manager to another ha« become a usual
experience with Ifr. Valentino, and in only:
one Ínstame ha.-« he ever returned to Ihe
manager who loaned him.and that WOO
in ihe cage of «'hartes Krolinian. who
wanted him for a production of "A Mutter-
By «.ii iii«. Wheel" tn Chicago. While at;
the 1 la.» market he appeared in "The Mar-
tiage of convenience." The Man.uvres of
Jane" and many other plays of that
aerl«od The »manmuvfae of Jane. Mr
Valentine saya, was received with absolute
contempt by the press of laondon. The
play was so utterly condemned that the
managers were In. a hurry to take It off,
and a n«w play wss put In rehearsal on the
next afternoon, but the audience at the
second performance was appreciative and
It «as decided to give the play a chance.
The result was, as every one will remem¬

ber, that it ran for the entire season to
excellent business.
At the end of five jears Mr. Valentine was

loaned to Martin Harvev. .vho waa pro¬
ducing g dramatization of F. Marlon Craw-
ford's "Cigarette Maker's Romance." Later |
he Joined Fred Terry and Julia N'ellson,
appearing in "Sweet Nell of Old Drury,"
and was afterward caat for the Arab Sheik !
In the first London performance of "Ben-
Hur." He has played Brabantio with !
Forbes-Robertson in "Othello" and the
Nllghal In Rudyerd Kipling's "The Light
That Failed "

Sidney Valentine then essayed manage-

['The Climber-«." in which he played the
part of the husband, a par. created in this
country by Frank Worthing. "The »'limb¬
ers" did not make the Impression in Lon¬

don that It did in New fork, atid was

taken off after a .»iiort run. Mr. Valentine
then returned to Hie Haymarket, appear¬
ing la a one-a.t play which he dramatised
from a abort story, called "The Widow
Wooa" The little plav met with Kr«>a»
succesa, ai;.l lie presented it by command
before KiliK 1. Iward at Winds, r

He appeared <»t the Gari T
some years in "The Walls of Jericho,"
"The Morals ol Mar« "*.h<:- playa
_ith Arthur Bourehler, produ lug
and actlag in them, lie ¡i>\' pisycd the
'pan of the fain, In "Tha T_
ci-ou«: Alesender, l In "Whal
Rver. Woman Know. .. id In
"Madam.' X" .u.ei Manson In Charlea l:

Kennsdy's "The Bervanl In the «i

Later he ;c»-e ame .t memb«
Prohman'a repertory i the Duk.
..: "i ork's Theai u Ina ¦". all of the
plays put on si thai theatre. Afterward he

ei uci, :. i ..i Maui :. r in "No¬
body's ," a hlcli »..: done
The «Sew Theatre; then with «;.¦<..-.«. Alex¬
ander m "The Witness for the Def«
end w_«; i.i*«\in-; in "The Ogro" aben he
«..v Induced te. ...ci» to America for the
presen)
In hi* earl) stage car<aer Mr. XaL-tit-n»

had probabl) more ui nue expert nee. than
t. >. loi aven >>f ths American « arn*

atorras« two snd thre .- After
'.-. BOBS Ini the atagl at the an.' ol
>t.i« «'ii. When he hail b»'c>n forced to return

i.e.ni>- because the manager kept decreasing
lis salary until it reached hal:' a crown a

w,;>k. ...', r«n>ta he answered sn sdver*
tin« ment In the London theatrical journa!"«
of ¦ manager M It" was then touring Wales.
Ills reply seemed t«. |!»;is,. ihe mai.

and be «a« Instructed t'i -.e:.i ih< com*

i_iv He found tbc manager receiving I
tickets ;it the doer, and when l.e snnounced
tl at be was Mr. Valentine ».a«- received
wlih frowntni looks, for he di't not have th«.
aii cai ane«- of ai. experienced actor, as his
letter to tit- ménager had Indicated He
«a.«, given two rather Ions' parts and told'

to come prepared to rehearse them the am*
day, with the evident Intention of bain,T*
mlt-eed on the spot. Mr. Valentine h
ever, thought that he mu. t learn the roí""
and set to work that night, and wa« u,
perfect In them when the manager ».__
heersed him the next day. But hla abflih»
to learn* parta alone probably would n_*
have guaranteed his continuing as nux^

| of the company: he possessed a dres8 J?!,
and that was the clincher. Dress suits w

I rare in tho company, and there were a*^*
I roles which required the actor to app,aj ,*
j evening clothes. The possession of thig

°

| waa also the means of giving Mr. Vgw
j tine, at this very early age, many ¡¡¡1
| which are usually intrusted only to old
and moro experienced actors. Whene»«-*'

I role required the actor to wear evenia»
I dress Mr. Valentine was cast for th« p»V
I Consequently, the actor spent the grggxar
part of his time playing villalna.

*'if I hadn't owned that dress suit," laJ*
Mr. Valentine, as he was removing hla
make-up for the part of Timson in "Th*
Pigeon." at the Little Theatre, "I themiâ
rrobably bave returned home dlscourag-»}
at my failure on the stage. I might har«
taken up another profession Instead."
Ills year's tour through Wales «. _. .

unique experience. The, company dll no»
once play in a theatre during the w^
year There were no theatres in thet.
smaller town» In Wales. They played la
town halls and lodge rooms.any plat«
where there waa an auditorium and a plit-
form which they ould use as a stage Th«
scenery consisted of drops and side pieces,
and the dressing rooms were arranged on

each side of the platform by hanging cur*

tain.. the women dr.r__.Bg on one eld«, and
the men on the other.

In one town they were unable to give
their first performance as the town hall
had nearly disappeared in a snowbank and
they were unable to dig a passage into It la
time for the performance.
la spite of the hardships of the year's

tour In the smaller towns in which they
»appeared, the manager came out with a

fair profit, for he had made a reputation
for himself for pro«!uclng good playa, at
least compet.ntly cant, and the annual en*

gag. ment of his company was looked for¬
ward to. Mr. Valentine left the company
at the end of the year because the man¬

ager put on a pantomime. After consider¬
able urgitiK he consented to appeal in tha

P eiitomlme for a week or two, but was.dla*
satisfied with that kind of entertainment,
aii'l soon joined a stock company In Inver»

ne-s. F« «.Hand, where his experiences wer.

as vari«.! and unique as those he had In
\\'a!ees. A short time after that he secured

an engagent« nl In London, and from that

time on his career has been one of fteady
progreés and recognition.

e

MR. WALKLEY AND HORRORS.
The immediate effect of Mr. For.yth'a

play has been to turn us into fanatical be¬

lievers in the theatre's mission to amu.e,

amuse, nothing but amuse, ea\_ A B.
Wiilklcy la "TIM Times." London, Th«

effe.t tulll wear off; but not before we

hiVI forgotten this horrible story of hor*

rlble people in horrible London lodging»-*
the blind, peevish, evil old woman, tha ne_-

rotte boy, the insufferable cad of a b.slnesa

man, the »lying, weak-minded criminal.

This was Hester's circle; unhappy HastST,
who sold he:self for bread to tha cad

Krank«-, ae soon aa her husband Jame?,

the weak-minded criminal, had died, and

then saw Franks murdered by her n«u*

rotlc son 8eth (with the be.t of motives.

tiiat of defending his mother., and saw her

evil, peevish, blind old mother-in-law,

Agatha <"a>!e, denounce the boy to the

.poll e Fortunately for Hester (and for our

immediate interest In any kind OÍ Irama

bul the mosl fr worthjr HTtrsm

¡Tennent was al i and to console her aal
marry her; but when, raising a polite ob¬

jection, she t.e|<l him that he came too

laie, we fell that for us. too, the lut«

gleam of sunshine «the removal of a I ¡hit

horrible crew» had eon . Mi For¬

syth has written hi* play i.r-cieatlo y

and carefullj ; bul he ha« made th.

take of overdoing the «

rneann. and h i

atici ha«, never onci »

»

ANOTHER REJANE.
Mil--. All« (Rl '

with a big « -. lei reputa
ned !n the arts «

nu movement iier success with h«i

Lond i Immedial
|.. Ar; eld-world -:¡

B waltz, g Gitane
ne on ill»' toes p¡ ..-¦.

of o-,«, ortunlty nough, and .

atga «tonde attractive Ulte Réjsno
is young »met very charming, and her tamo

ilgb amona the |
rers who have visited tlie All:.mile!a

STAGE NOTES.

.- ..f "Th.. Qreybound now

playing at the Aster Theatre, is one of th«

latest of theatrical folk to be convert i

vegetarianism, She sata but two me,i!« a

day. one at midday and one at Bight an*

both are a <-oinhination of fruit, nut.«

anei vegetables, if these dainty, sa,
like dishes .an support a real live actress
through s k ism of stage life. .; g
must he right in referring lo four bananas

imptuous meal

in | the strain upon the aef«.

c a tb st night performance. Nat OoeAwat
once said; "A first night Is a horse race

thai lasts three hours, '

CHARLES HAWTREY IN "DEAR OLD CHARLIE," AT MAXINI *M
_. . _ -^«~ . -»«^UOTT'e THEATRE, . *ty^i»mmu ¿am»**


